At Home At the Zoo-第一幕「家庭生活」(`Homelife\u27)を中心に- by 中島 祥子
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エドワード・オールビー（Edward Albee, 1928-）が『動物園物語』（The 





Stage Theater）で 2007 年 11 月 11 日に上演されたとき、『家庭で動物園で』（AT 














で 200,000 ドルでも不十分かもしれない、と洩らしている。2 また、ジェリー
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がお気に入りの作家をピーターにたずねる場面では、『動物園物語』ではボー
ドレール（Charles Baudelaire, 1821-67）と J・P・マークワンド（John Phillips 
Marquand, 1893-1960）とを挙げていたが、第二幕としての「動物園物語」で










でも 70 番台の通り 3、より正確には、後にセントラルパークでジェリーに
問われ、ピーターがうっかり洩らしてしまうように、東 74 丁目の通りでレ
キシントン・アヴェニューと 3 番街の間（I live between Lexington and Third 






ような「ごく普通」（unexceptional, 4）の主婦で、夫のピーターより 7 歳年
下の 38 歳という設定になっている。
芝居は、キッチンからリヴィングの戸口へ現れたアンの「私たち、話をす



















よ」（Where do you live?, 7）と笑われる。さらに、「台所に入ったことが無い
でしょう」（Have you never been in the kitchen?, 7）と、アンは半ば責めるよ
うに言う。これに対し、ピーターは「思い出せる限りで 2 回だ」（Uh... twice 











Ann: If I ever have trouble sleeping.
Peter: I see you, leaving bed—before dawn—when you think I’m asleep.
Ann: Do you?
Peter: Yes. Why?
Ann: Don’t you ever worry? You don’t say “Why can’t you sleep?  Where 
are you going? What is it you want?”










どに話題が移ると、女性の性器切除（female genital mutilation）4 の話を持ち
出すのである。その話しぶりは実に大胆なものである。いや大胆どころかピー
ターを挑発しているようなふしが見られるのだ。
Ann: Don’t be silly: they’re barely teenagers.  This isn’t Africa; we don’t 
circumcise our daughters.
Peter: That’s disgusting—what they do—those tribes do!
Ann: Yes.  It cuts down on the infidelity, though.
Peter: What does?
Ann: Circumcising the girls – and they don’t usually do it at birth.  They 
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wait – until puberty I think.
Peter: Ugh!
Ann: Then they do it – hack off the clitoris.










Ann: Oh, yeah? Then listen. You’re good at making love.
Peter: Thank you.
Ann: You’re welcome, but you’re lousy at fucking. （Peter gets up.） 
Sit down! （He does.） All the things that fucking entails, or can entail – 
aggressive, brutal maybe, two people who’ve known each other for years 
– slept together for years – suddenly behaving like strangers, like people 
who’ve just met in a bar and gone to the motel next door to hammer it all 
out, to fuck for the sake of fucking.... （21-2）  
人間の「性」がアメリカで公然と人の口に上るようになったきっかけは、
動物学者のアルフレッド・チャールズ・キンゼー（Alfred Charles Kinsey, 















フリーダン（Betty Naomi Goldstein Friedan, 1921-2006）が『女らしさの神話』




ゼーを皮切りに出版されたウィリアム・H・マスターズ（William H. Masters, 
1915-2001）の『マスターズ報告』（Human Sexual Response, 1966、Human 
Sexual Inadequacy, 1970）やシア・ハイト（Shere Hite, 1943- ）のいわゆる『ハ
イト・レポート』（The Hite Report on Female Sexuality, 1976、The Hite Report 











フリーダンの『女らしさの神話』が発表される 4 年前の 1959 年には既に、








It was hardly an accident that the increase in woman’s sexual fulfillment 
accompanied her progress to equal participation in the rights, education, 
work, and decisions of American society.  The coincidental sexual 
emancipation of American men – the lifting of the veil of contempt 
and degradation from sexual intercourse – was surely related to the 
American male’s new regard for the American woman as an equal, a 
person like himself, and not just a sexual object.  Evidently, the further 
women progressed from that state, the more sex became an act of human 
intercourse rather than a dirty joke to men; and the more women were able 


















の土台ができあがった 60 年代から、本格的に自由化していく 70 年代に育っ
たわけであり、「性」にまつわる事柄を当たり前のものとして受け入れていた。
その姿は 1998 年から 2004 年までの 6 年にわたってアメリカのケーブルテレ
ビで放映されたドラマ『セックス・アンド・ザ・シティ』（Sex and the City）
の女性たちに見られる。
『セックス・アンド・ザ・シティ』の主人公であるキャリー・ブラッドショ
















メリカ』（Sex in America: A Definitive Survey, 1994）では、次のように述べら
れている。
Even a casual examination of the past reveals that America has undergone a 
sea change.  In the decades since World War II, sex has become ever more 
publicly represented – in movies, newspapers and magazine, books, and 
advertisements – and ever more openly discussed.  This transformation 
took place in a piecemeal fashion, in fits and starts, so that it was difficult to 
notice conspicuously what has happening.  But the alteration is so dramatic 












ンを避けるようにして 700 ページにも及ぶ「ちっともおもしろくない本」（the 





You’re welcome, but you’re lousy at fucking.  Sit down!  All the things 
that fucking entails, or can entail— aggressive, brutal maybe, two people 
who've known each other for years— slept together for years— suddenly 
behaving like strangers, like people who’ve just met in a bar and gone to the 
motel next door to hammer it all out, to fuck for the sake of fucking.  There 
are people who’ve lived together for years, who love one another deeply. 
Who sometimes go at each other like strangers— a regular one-shot deal, 
like you’ll never see each other again ... or want to.  The moment!  Two 
strangers!  The moment!  There are people rise to that—sink to it, if you 
like— rise to that, become animals, strangers, with nothing less than impure 
simple lust for one another.  There are people do that.  （21）
このように興奮して冗長に話をするアンの言い分に、「僕はそんな人間じゃ







「何の本なの？」（What’s it about?, 7）と質問するが、「大体 700 ページくら
いだね」（About seven hundred page, 7）と見当違いの返答をする。心ここに
あらずという状態なのだ。
第一幕の最後、ピーターとのやりとりを終えたアンは、「これから何をす
るの？読書？」（What are you going to do? Read?, 26）とピーターにたずねる。
すると、「公園へ行ってくるよ。そこで読書する。何か面白いものをね」（I’ll 

















その人の全部を知りたいって思うんだ」（But every once in awhile I like to talk 





（I have hours of great pleasure, great satisfaction, right here, 45）ベンチに腰掛け、
ジェリーの話に耳を傾けるのである。









Hey, I got news for you, as they say.  I’m on your precious bench and 














I’m writing a play about Peter, before he meets Jerry, called Homelife. 
Peter at home with his wife, Ann, and how this affects his reaction to Jerry



































①  Esslin, Martin. Introduction to Absurd Drama. Harmondsworth: Penguin Books, 
1965.








PETER: A man in his early forties, neither fat nor gaunt, neither handsome nor 
homely.  He wears tweeds, smokes a pipe, carries horn-rimmed glasses.  Although he 
is moving into middle age, his dress and his manner would suggest a man younger.
JERRY: A man in his late thirties.... 
→ p.4 l.3 
PETER: 45.  Bland; not heavy; pleasant, if uninteresting looking.  Tidy; circumspect. 
Wears glasses to read.
JERRY: Late thirties....
p.159, l.1
It is Central Park; a Sunday afternoon in summer; the present.  There are two park 
benches, one towards either side of the stage; they both face the audience.  Behind 
them: foliage, trees, sky.  At the beginning, PETER is seated on one of the benches.
[As the curtain rises, PETER is seated on the bench stage-right.  He is reading a 
book.  He stops reading, cleans his glasses, goes back to reading.  JERRY enters.]
→ p. 27, l.1
Central Park.  There are two benches.  As the curtains rises, Peter is seated on the 
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downstage bench.  He is reading a book.  He stops reading, cleans his glasses, goes 
back to reading.  Jerry enters.
p.160, l.29
PETER: Yes, I think you said so... didn’t you?
JERRY. You’ll read about it in the papers tomorrow, if you don’t see it on your 
TV tonight.  You have TV, haven’t you?
→ p.28, l.24
PETER. Yes, I think you said so... didn’t you?
JERRY. I bet you’ve got TV, huh?
p.161, l.24
PETER [forgiving]: Yes... I guess so.
JERRY: Well, now; what else?
PETER: What were you saying about the zoo... that I’d read about it, or see...?
JERRY: I’ll tell you about it, soon.  Do you mind if I ask you questions?
→ p. 29, l.9
PETER. （Forgiving. ） Yes... I guess so.
JERRY. Do you mind if I ask you questions?
p.162, l.35
PETER: Well, I make around eighteen thousand a year....
→ p.30, l. 4
PETER. Well, I make around two hundred thousand a year....
p.163, l.13
JERRY: I’ll start walking around in a little while, and eventually I’ll sit down. 
[Recalling] Wait until you see the expression on his face.
PETER: What?  Whose face?  Look here; is this something about the zoo?
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JERRY [distantly]: The what?
PETER: The zoo; the zoo.  Something about the zoo.
JERRY: The zoo?
PETER: You’ve mentioned it several times.
JERRY [still distant, but returning abruptly]: The zoo?  Oh, yes; the zoo.  I was 
there before I came here.  I told you that.  Say, what’s the dividing line between 
upper-middle-middle-class and lower-upper-middle-class?
→ p.30, l.17
JERRY: I’ll start walking around in a little while, and maybe later I’ll sit down. 
Say, what’s the dividing line between upper-middle-middle-class and lower-upper-
middle-class?
p.164, l.4
JERRY: All right.  Who are your favorite writers?  Baudelaire and J. P. Marquand?
→ p.30, l.32
JERRY. All right.  Who are your favorite writers?  Baudelaire and Stephen King?
p.164, l.6
PETER [Wary]: ...but Marquand has a place ... in our ... uh ... national ...
→ p.30, l.4
PETER. （Wary.） ...but Stephen King has a place ... in our ... uh ... national ...
p.164, l.16
PETER: Oh; you live in the Village! 
→ p.31, l.4
PETER. Oh; you live in the Greenwich Village!
p. 164, l.23
PETER [almost pouting]: Oh, I thought you lived in the Village.
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→ p.31, l.10
PETER. （Almost pouting.） Oh, I though you lived in the Greenwich Village.
p. 164, l.34
JERRY: ... The room beyond my beaverboard wall is occupied by a coloured queen 
who always keeps his door open; well, not always but always when he’s plucking 
his eyebrows, which he does with Buddhist concentration.  This coloured queen has 
rotten teeth....
→ p. 31, l.20
JERRY. ...The room beyond my beaverboard wall is occupied by a black queen who 
always keeps his door open; well, not always, but always when he’s plucking his 
eyebrows, which he does with Buddhist concentration.  This black queen has rotten 
teeth....
p.165, l. 15
JERRY [From a distance again]: I don’t know.
→ p.31, l.35
JERRY. （From a distance. ） I don’t know.
p.165, l.30
JERRY: ....and please when will you do that letters....
→ p.32, l.8
JERRY. ....and please why don’t you do that letters....
p.167, l.24
PETER: Well, it seems perfectly simple to me...
→ p.33, l.29
PETER. Well, it seems perfectly simple to me, you just haven’t met ...
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p.167, l.33
JERRY [relieved]: Good.  [Now back to his previous tone] Interesting that you 
asked me....
→ p.33, l.38
JERRY. Good.  Interesting that you asked me....
p.169, l.2
JERRY: Well, thanks.  Anyway, she has a dog, and I will tell you about the dog, 
and she and her dogs are the gatekeepers of my dwelling... And I, Peter, I am the 
object of her sweaty lust.
→ p.34, l.36
JERRY. Well, thanks.  Anyway, she has a dog, and she and her dog are the 
gatekeepers of my dwelling... And I, Peter, am the object of her sweaty lust.
p.169, l.30
PETER: It’s so... unthinkable.  I find it hard to believe that people such as that 
really are.
→ p.35, l.21
PETER. It’s so...  I find it hard to believe that people such as that really are.
p. 170, l.2
PETER: Well... no, I don’t think so.
→ p.35, l.29
PETER. （Nervously. ） Well... no, I don’t think so.
p. 170, l.11
JERRY: You do?  Good.  [The following long speech, it seems to me....]....
→ p. 35, l.38
JERRY. You do?  Good.  （The following speech, it seems to me....）... 
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p.171, l.2
JERRY: ... [He smiles slightly].... you can see right here.... I think it had to do only 
with me....
→ p.36, l.21
JERRY. ... [He smiles lightly] .... you see right here.... I think it had only to do with 
me....
p.171, l.28
JERRY: ... I half opened the door that led into the entrance hall, and there he was; 
waiting for me.  It figures....
→ p.37, l.2
JERRY. ... I half opened the door that led into the entrance hall, and there it was; 
waiting for me.  It figured....
p.172, l.6
JERRY: ... I decided to try it for a few more days.... When I bought the hamburger 
I asked the man not to bother with the roll.... But no; he smiled benignly, wrapped 
up the hamburger....
→ p.37, l.16
JERRY. ... Then, when he’d finished the meat... I decided to try it again for a few 
more days....  When I bought the hamburger I asked the man not to bother with the 
rolls.... But no; he smiled benignly, wrapped the hamburger....
p.173, l.9
JERRY: ... he never leaned that the moment he took to smile.... I have myself to pray 
for, the coloured queen....
→ p.138, l.9
JERRY. ... he never did learn that the moment he took to smile.... I have myself to 
pray for, the black queen....
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p.174, l.3
JERRY: ... Please understand, Peter; that sort of thing is important.  You must 
believe me; it is important.  We have to know the effect of our actions.
→ p.38, l.35
JERRY. ... Please understand, Peter; that sort of thing is important.  We have to know 
the effect of our actions.
p. 174, l.31
JERRY:... I mean, I can concentrate longer at looking into a dog’s face than a dog 
can concentrate at looking into mine, or into anybody else’s face, for that matter.
→ p.39, l.19
JERRY. ... I mean, I can concentrate longer at looking into a dog’s face than a dog 
can look into mine, or into anybody else’s face for that matter.
p.175, l.10
JERRY: ... Don’t you see?  A person has to have some way of dealing with 
SOMETHING.  If not with people... SOMETHING.  With a bed, with a cockroach, 
with a mirror... no, that’s too hard.... With a street corner, and too many lights, all 
colours reflecting on the oily-wet streets... with a wisp of smoke, a wisp....
→ p.39, l.31
JERRY. ... Don’t you see?  A person has to have some way of dealing with 
SOMETHING.  With a bed, with a cockroach, with a mirror... no, that’s too hard.... 
With a street corner,... with a wisp of smoke, a wisp....
p. 175, l. 24
JERRY: ... I could prove it, with howling because you’re alive; with God.  How 
about that?  WITH GOD WHO IS A COLOURED QUEEN WHO WEARS 




JERRY. ...I could prove it, with howling because you’re alive; with God.  WITH 
GOD WHO IS A BLACK QUEEN WHO WEARS A KIMONO AND PLUCKS 
HIS EYEBROWS, WHO IS A WOMAN WHO CRIES....
p.176, l.28
JERRY: ... [There is silence.  JERRY moves to Peter’s bench and sits down beside 
him.  This is the first time Jerry has sat down during the play.] The Story of Jerry 
and the Dog: the end.
→ p.40, l.37
JERRY. ...（There is silence.） The Story of Jerry and the Dog: the end.
p.177, l.22
JERRY: ... which is the greatest city in the world.  Amen.
PETER: I’m ... I’m sorry; I didn’t mean to...
JERRY: Forget it.  I suppose you don’t quite know what to make of me, eh?
PETER [a joke]: We get all kinds in publishing. [Chuckles.]
JERRY: You’re a funny man. [He forces a laugh.] You know that?  You’re a 
very ... a richly comic person.
PETER [modestly, but amused]: Oh, now, not really.  [Still chuckling.]
JERRY: Peter, do I annoy you, or confuse you?
PETER [lightly]: Well, I must confess that this wasn’t the kind of afternoon I’d 
anticipated.
JERRY: You mean, I’m not the gentleman you were expecting.
PETER: I wasn’t expecting anybody.
JERRY: No, I don’t imagine you were.  But I’m here, and I’m not leaving.
→ p.41, l.20




JERRY: Oh, come on; stay a while longer.
→ p.41, l.24
JERRY. Oh, come on; stay a little while longer.
p.178, l.12
PETER: ... After all, stop, stop, hee, hee, hee, after all, the parakeets will be 
getting.... [He is beside himself now.]....
→ p.41, l.32
PETER. ... After all, the parakeets will  be getting.... （Peter is beside himself 
now.）....
p.180, l.28
JERRY [pushes Peter almost, but not quite, off the bench]: Get out of my sight.
→ p.43, l.35
JERRY. （Pushes Peter off the bench.） Get out of my sight.
p.183, l.8
PETER: ... [JERRY rushes over to Peter, grabs him by the collar... ]....
→ p.45, l.30
JERRY. （Rushes over to Peter, grabs him by the collar....）....
p.183, l.14
JERRY [slaps Peter on each ‘fight’]: You fight, you miserable bastard; fight for 
that bench; fight for your parakeets; fight for your cats; fight for your two 
daughters; fight for your wife; fight for your manhood....
→ p.45, l.35
JERRY. （Slaps Peter on each  “ fight”） You fight, you miserable bastard; fight for 
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that bench; fight for your manhood....
p.183, l.27
JERRY:... [With a rush he charges Peter and impales himself on the knife....]....
→ p.46, l.5
JERRY. ... （With a rush, he charges Peter and impales himself completely on the 
knife....）
p.184, l.5
JERRY: Thank you, Peter.  I mean that, now; thank you very much. [PETER’s 
mouth drops open.  Je cannot move; he is transfixed.] Oh, Peter, I was so afraid I’d 
drive you away.  [He laughs as best he can.] You don’t know how afraid I was 
you’d go away and leave me.  And now I’ll tell you what happened at the zoo. 
I think... I think this is what happened at the zoo...  I think.  I think that while 
I was at the zoo I decided that I would walk north... northerly, rather... until I 
found you... or somebody... and I decided that I would talk to you... I would tell 
you things... and things that I would tell you would... Well, here we are.  You 
see?  Here we are.  But... I don’t know... could I have planned all this?  No... 
no, I couldn’t have.  But I think I did.  And now I’ve told you what you wanted 
to know, haven’t I?  And now you know all about what happened at the zoo. 
And now you know what you’ll see in your TV, and the face I told you about... 
you remember... the face I told you about... my face, the face you see right now. 
Peter... Peter?... Peter... thank you.  I came unto you [He laughs, so faintly.] and 
you have comforted me.  Dear Peter.
PETER [almost fainting]: Oh my God!
→ p.46, l.17
JERRY. Peter, thank you, Peter.  I mean that, now; thank you very much.  （Peter’s 
mouth drops open.  He cannot move; he is transfixed.）  I came unto you （He laughs, 
so faintly.） and you have comforted me.  Dear Peter.
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p.184, l.31
PETER [does not move, but begins to weep]: Oh my God!
JERRY [most faintly, now; he is very near death]: You won’t be coming back 
here any more, Peter; you’ve been dispossessed.  You’ve lost your bench, but 
you’ve defended your honour.  And Peter, I’ll tell you something now; you’re not 
really a vegetable....Hurry, you’d better go... see? [JERRY takes a handkerchief....]
→ p.46, l.24
PETER. （Does not move, but begins to weep.） Oh my God, oh my God.
JERRY. And Peter, I’ll tell you something now; you’re not really a vegetable.... 
Hurry, you’d better go... （Jerry takes a handkerchief....）
p. 185, l.11
JERRY: ... Hurry away... [His eyes are closed now.] Hurry away, your parakeets 
are making the dinner... the cats... are setting the table...
PETER [off-stage, a pitiful howl]: OH MY GOD!
JERRY [his eyes still closed, he shakes his head and speaks; a combination of 
scornful mimicry and supplication]: Oh... my... God. [He is dead.]
→ p.46, l.35
JERRY. ... Hurry away... （His eyes are closed now.）
PETER. OH MY GOD!
JERRY. Hurry away, your parakeets are making the dinner... the cats... are 
setting the table...
PETER. （Offstage.  A pitiful howl.） OH MY GOD!
JERRY. （His eyes still closed, he shakes his head and speaks; a combination of 
scornful mimicry and supplication.） Oh... my... God.  （He is dead.）
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